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An Essay by DK Snyder 

 

I drafted the short story “Home” in weekly installments for my county’s 

adult-education course in creative writing soon after I retired from the practice of 

law. Recurring deadlines encouraged me to turn off my editor brain in favor of 

putting words on the page. When a fellow student emailed to say she’d devoured 

the last installment of “Home” even after our course had ended because she was 

worried about my protagonist, I realized the story had a future. Although I’d 

previously published flash fiction and prose poetry, “Home” was the first standard-

length short story I submitted for publication. I am thrilled that it appears in Ellery 

Queen’s Mystery Magazine. 

The opening paragraph contains the seeds of the story, in which retired 

teacher Lara Greene fights back against a greedy real-estate developer and corrupt 

politicians who plan to take her family home by eminent domain. In the first two 

sentences, the reader meets Lara, visualizes her house, and discovers the central 

conflict that will propel the story forward. 

Lara was gardening in her neat front yard early one evening 

when her cell phone buzzed with a reminder for the special city 

council meeting. She frowned, lowered her pruning shears from the 

azaleas her mother had planted thirty years ago, and gazed up at her 

home: a nineteenth-century Victorian wood house, yellow with white 

trim, which the city was now calling ‘blight.’ 

 



Here, I provide the reader with two antagonistic perspectives right up front. 

Through Lara’s eyes, the yellow Victorian house with white trim and a garden is a 

lovingly maintained home replete with family history. But the city, for reasons the 

reader does not yet know, has labeled the same house as “blight”—a designation 

that poses a direct threat. By the time Lara drops her pruning shears, the story 

promises to pit her against powerful adversaries who view her home as mere 

fodder for the bulldozer. 

The opening paragraph then introduces the setting, a small New 

England city named Smithport where both Lara and the antagonist have long 

histories. Smithport is fictional, a choice that eliminates any partisan 

political overtones and reflects the universality of conflicts over housing and 

development. The insular milieu allowed me to explore two sides of 

communities “where everyone knew everyone else and folks gave driving 

directions based on where a long-gone pub or restaurant once stood.” On the 

one hand, cronyism and worse can take root. On the other hand, a long-time 

resident like Lara has friends in her fight. 

Before the first scene of “Home” ends, the reader meets one such 

friend.  

“They won’t really make us leave, will they?” Yvonne asked. 

Lara clenched her fists around the steering wheel. 

“Probably not,” she said, “if we all stick together.” 

 



This, the story’s first dialogue, centers the perspectives of older 

women whom some treat as invisible. The idea of Lara’s invisibility will 

echo in a very different way before the story ends. 

I hope the first two pages of “Home” provide enough background to 

establish the stakes without overburdening the narrative. From there, the 

story examines themes of power and greed, the meaning of home, and the 

uneasy relationship between what is legal and what is just. I hope you, like 

my creative-writing classmates, are inspired to read the rest of the story to 

find out what happens to Lara, her home, and her community. 
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